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diana miqelaZe 
 
„siamaye da mcdari azris~ stilis Taviseburebani 

 
„miviRe londonidan Cemi Zvirfasi Cvili“ (my own 

darling child), - wers erT werilSi jein ostini das, kasand-
ras, „siamaye da mcdari azris~ Sesaxeb. romanis pirveli 
versia jeinma sruliad axalgazrdam gaasrula, magram 
xelnaweri, saTauriT -„pirveli STabeWdileba“, gamomcem-
lebma ise daiwunes, arc ki waukiTxavT. mogvianebiT, 1811 
wels, jeini isev miubrunda karga xniT miviwyebul 
teqsts da, ZiriTadad, moculobiTi da stiluri gadamu-
Savebis Semdeg gamoaqveyna kidec 1813 wels. gamomcem-
lebma avtori originalurad warudgines inglisel wig-
nis moyvarulT - „grZnobisa da gonierebis avtorisagan“, 
rac am axladgamoqveynebuli romanis, sayovelTao 
mowonebaze miuTiTebs. „Zvirfasma Cvilma“ ki yovelgvar 
molodins gadaaWarba, ris dasturadac sakmarisia jeinis 
Tanamedrove cnobili dramaturgis, Seridanis, sityvebi 
gavixsenoT: „araferi wamikiTxavs am wignze brZnuli da 
maxvilgonivruli“ (anTologia, 2003: 56). sworad aRwevs 
jein ostini azrisa da ostatobis gansakuTrebul simwi-
fes, gamoxatvis uSualobas, xalas iumors da, Tu SeiZ-
leba ase vTqvaT, weris epigramul stils.  

romanis struqtura zusti, harmoniuli da dasrule-
bulia. moqmedeba dafuZnebulia umTavresi kompoziciuri 
xazis simetriul gameorebaze, ase, rom saTauris sityve-
bi - „siamaye“, „mcdari azri“ axasiaTebs orive mTavar 
gmirs - elizabeti da darsi TiTqmis erTnairad amayebi,  
mcdar azrTa tyveobaSi myofni, erTnairad da erTdrou-
lad ganicdian, Tu SeiZleba iTqvas, kaTarziss, Seic-
noben sakuTar Secdomebs, maRldebian maxinj da yalb 
principebsa da grZnobebze, amitomac, sabolood, siyvaru-
lis  mZle Zalas emorCilebian erTnairad, rogorc 
ityvian aseT SemTxvevebSi, mTeli arsebiT.  

romanSi Cans ostini, brwyinvale fsiqologi, cxov-
rebis Rrmad ganmcdeli, didebuli, fxizeli da realis-
ti mxatvari kacTa yofisa da adamianuri gancdebisa. misi 
azrebi aRwevs adamianis qcevis farul motivebsa da 
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mizezebSi, romlebsac aRwers yovelgvari bundovani 
dawvrilmanebis gareSe, damajereblad, Rrma wvdomiT. 
amave dros, Seubralebeli, magram TanalmobiT savse 
iumoriT aRwers Tavis sazogadoebas, mis yoveldRiu-
robas, „maradiul“ zraxvebsa da Rirebulebebs, romelic 
mTlianad merkantilurze, pragmatulze aris orientire-
buli; - gavixsenoT sayovelTao aRfrTovaneba darsis mi-
marT wveulebaze, gamowveuli ara imdenad misi pirov-
nuli xibliT, wesierad arc ki icnobdnen, ramdenadac 
darsis wliuri Semosavlis SetyobiT. mokled rom 
vTqvaT, inglisur literaturaSi pirvelad Cvenma mwe-
ralma qalma maRalostaturad daasuraTa isini, visac 
mogvianebiT Tekereim snobebi uwoda; am SemTxvevaSic 
jein ostini uswordeba da garkveuli azriT, SegviZlia 
vTqvaT, uswrebs kidec XVIII saukunis Tanamemamule  
romanistebs.  

jeinis Tanamedroveni mkveTrad reagirebdnen mwerlis 
Seqmnil xasiaTebze. ostini araerTxel gaukicxavT, maga-
liTad, sasuliero pirebis pativmoyvare snobebad gamo-
saxvis gamo. mamisa da Zmis megobrebi gadawyvetiT ar 
eTanxmebodnen mwerlis mZafr satiras, xolo erTma daax-
loebulma qalbatonma, rogorc ostinis biografebi gad-
mogvcemen, SeniSna: „ar Rirs aseT droSi Seqmna mister 
kolinzisa da mister eltonis msgavsi mRvdlis saxe“. es 
SeniSvna Rirssaxsovari aRmoCnda drois konteqstis 
gaTvaliswinebiT - es iyo saukunis dasawyisi, revolu-
ciuri aRtkinebisa da cvlilebebis xana mTels evropaSi. 
ostinis satira aseT fonze gansakuTrebulad igrZno-
boda da aRiqmeboda. igi imdenad ostaturi, zusti da 
saxovani aRmoCnda, rom saxeli `kollinzi~ inglisurSi 
iqca ganzogadebul saxe-sityvad, iseve, rogorc `dombi~ 
an `pikviki~. kolinzi - esaa gabRenZiloba, pompezuroba, 
pirmoTneoba, aRtaceba titulebiTa da mdgomareobiT. 
dRes arsebobs gamoTqma „Не sent me a „Collins“ - sadac 
„kolinzi“, metonimiurad, niSnavs iseT werils, rogor-
sac mxolod mister kolinzi Txzavda. 

jein ostini aiZulebs Tavis gmirs dafiqrdes da gai-
azros, pirvel rigSi sakuTari Tavi, sakuTari arseba. 
mwerali ar xatavs sworxazovan xasiaTebs, rogorc misi 
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Tanamedrove mwerlebis umetesoba, uars ambobs sakuTari 
gmirebis dayofaze borotmoqmedebad an wmindanebad, 
piriqiT, erT-erTi pirveli inglisur literaturaSi, 
qmnis e.w. „rTul xasiaTs“. adamianis buneba, misi mTeli 
cxovrebiT, pirovnuli Suq-CrdilebiT iqca misi stilis 
ZiriTad principad. Tumca, unda iTqvas, rom romanis 
zedapiruli kiTxvisas elizabeti ganasaxierebs cru 
Sexedulebebs, darsi - siamayes, mister kolinzi farisev-
lobasa da qedmoxrilobas, ledi de bieri – ampartav-
nebas, mister beneti - cinizms, meri - pedantizms, lidia -
koketobas da ase Semdeg. magram xazgasmiT vityviT, rom 
aseTi ganwyoba SeiZleba mxolod zerele wakiTxviT 
Seiqmnas. marTalia, jeinTan vxvdebiT aseT sworxazov-
nebas, magram mxolod gansakuTrebul da erTeul SemTx-
vevebSi, personaJTa mxolod komikur an satiruli daxa-
siaTebisas da isic maSin, roca es personaJebi moqmedebis 
periferiaze dganan. es meorexarisxovani personaJebia, 
romelTa meoxebiTac mwerali aCvenebs adamianis bunebis 
qvena, romelime konkretul instiqts. magram arc es 
xasiaTebia iseTi martivi da ubralo, rogorc, SeiZleba, 
erTi SexedviT Candes. e. forsteris marjve gamoTqma rom 
moviSvelioT es xasiaTebi „nakveTia mTlianobaSi, mTlia-
nobidan“ (davidova, 1961: 125). romanis mTavari personaJebi 
xasiaTis sirTuliTa da mravalplanianobiT gamoirCevian; 
magaliTad, darsi - mis xasiaTSi ikveTeba snobizmica da 
wodebrivi siamayec, gulwrfeli, erTguli siyvarulic, 
iSviaTi niWi megobrobisa, codna adamianebisa da sazo-
gadoebisa, Zlieri goneba da damoukidebloba, xasiaTis 
Zala; yvela es Tviseba Serwymulia sxvadasxva propor-
ciiT, romelic cvalebadia da gmiris xasiaTis saboloo 
gamokveTas emsaxureba. mwerals uyvars Tavisi gmirebi, 
magram es ar uSlis xels naTlad dainaxos da aCvenos 
maTi xasiaTis Suq-Crdilebi da msubuqi iumoriT gadmos-
ces is. ostini dajildoebulia unariT SeamCnios da 
aRweros adamianis sulis uintimesi moZraoba, rac udi-
desi miRwevaa XVIII – XIX ss. mijnaze inglisis provin-
ciaSi mcxovrebi mwerlisa. jeinma, udavod, bevri ram 
iswavla fildingisagan, magram xasiaTebis Seqmnis mxriv 
igi bevrad uswrebs winamorbedebs, man, SeiZleba vTqvaT, 
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Tavis TamnamedroveTagan gansxvavebiT SeaRwia da gza 
gaikvlia im daburul, gauval nakrZalSi, romelsac meo-
ce saukuneSi sulis dialeqtika uwodes. aRsaniSnavia is 
garemoeba, rom Tanamedrove literaturul kritikaSi 
„rTuli“ xasiaTebis xatvis TvalsazrisiT jein ostins 
momdevno Taobis mwerlebze (dikensi, Tekerei, elioti da 
sxv.) winac ki ayenebs zogierTi mkvlevari (gzamkvlevi, 
2003: 167). 

mweralma Tavis ukvdav romanSi adamianuri xasiaTis 
ara erT sapirispiro mxares miapyro maxvili mzera - Tav-
dajerebuloba da metismeti zviadoba, gulgriloba da 
mzrunveloba-gulSematkivroba, pativmoyvareoba da Tavmo-
yvareoba. aranakleb sainteresoa misi Tanamedrove sazo-
gadoebis miswrafebebisa da RirebulebaTa sistemis pi-
ruTvneli aRwera, gulSematkivris TvaliT danaxuli da 
gamoaSkaravebuli - Tundac qorwinebis Tema rad Rirs, 
romelsac araerT nawarmoebSi ubrundeba mwerali. os-
tini cxovrobda sazogadoebaSi, sadac qorwineba erT-
gvari „sabazro garigeba“ iyo, ZiriTadad pragmatul 
gaTvlebze da ara siyvarulsa da vnebaze dafuZnebuli. 
ostini TiTqmis pirvelia inglisel literatorTa So-
ris, romelmac gailaSqra usiyvarulo, mxolod fulsa 
da qonebaze damyarebuli garigebis winaaRmdeg da igi 
lamis amoralur saqmed dasaxa. fuli araa sazomi bed-
nierebisa - esaa mwerlis Segoneba. ostinisaTvis, SesaZ-
loa sakuTari gamocdilebidan gamomdinare, martoxe-
loba adamianisa gacilebiT misaRebia da iolic ki, 
vidre  martosuloba qorwinebis saidumloTi Sekruli 
wyvilebisa, romlebsac erTmaneTTan mxolod materia-
luri akavSirebT. 

da bolos, mwerali, es Zalze mniSvnelovania, yovel-
Tvis aanalizebs, cdilobs axsnas is piroba-garemoebani, 
ramac misi gmirebi aqcia imad, radac gvevlinebian - gare-
mocva, aRzrda, gavlenebi, memkvidreoba da sxv. esec 
ostinis, rogorc mxatvris stilis gamorCeuli Tavise-
burebaa imdenad, ramdenadac aseTi midgoma mxolod 
mecxramete saukunis meore naxevarSi iCens gansakuTre-
bulad Tavs literaturaSi (davidova, 2003: 205). 



- 60- 
 

xasiaTis aRzrda SesaZlebelia, amisaTvis TviTSemec-
nebaa saWiro - esaa laitmotivi Cveni romanisa, romelic 
Semdeg, axal, sikvdilamde oriode TviT adre dasru-
lebul, romanSi mTavar idead iqceva.    
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Diana Mikeladze 

 
STYLE PECULARITIES ACCORDING TO “PRIDE AND 

PREJUDICE” 
 

Summary 
 
Jane Austen's distinctive literary style relies on a combination 

of parody, burlesque, irony, free indirect speech, and a degree 
of realism. She uses parody and burlesque for comic effect and to 
critique the portrayal of women in 18th-century sentimental and gothic 
novels. Austen extends her critique by highlighting social hypocrisy 
through irony; she often creates an ironic tone through free indirect 
speech in which the thoughts and words of the characters mix with 
the voice of the narrator. The degree to which critics believe Austen's 
characters have psychological depth informs their views regarding her 
realism. While some scholars argue that Austen falls into a tradition of 
realism because of her finely executed portrayal of individual characters 
and her emphasis on "the everyday", others contend that her 
characters lack a depth of feeling compared with earlier works, and that 
this, combined with Austen's polemical tone, places her outside the 
realist tradition. 

Austen's novels have often been characterized as "country house 
novels" or as "comedies of manners", however they also include fairy 
tale elements. Compared to other early 19th-century novels, Austen's 
have little narrative or scenic description—they contain much more 
dialogue. Austen shapes a distinctive and subtly-constructed voice for 
each character. 
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